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Underneath a bed
of spotless snow, the dirt of
the world lies hidden.

Faoi bhrat ghlan sneachta
bíonn salachar an domhain
faoi cheilt.
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Mirrors on the wall.
I see my many selves, and
they see me see me.

Beauty is plastic.
She sees herself, and winces,
and screws up her face.



bowing and scraping
looking up from time to time
following the beat



The joys, the sorrows soon will end,
The tomb confines all mortals!
Do not cry or place flowers at my grave,
Do not place a cross with my name to cover these bones!
Ah, the misguided desire to smile;
God pardon and accept me,
All is finished.
From: Verdi’s La Traviata. 



‘…the words “capital” and “wealth”…[are] interchangeable…
[They are] perfectly synonymous.’
 
‘…in all societies, income inequality is the result of adding up […] inequality of 
income from labor and inequality of income from capital. The more unequally 
distributed each of these two components is, the greater the total inequality.’

             
        From: Capital in the Twenty-First Century, by Thomas Piketty (2014)



Wishing not to have so much as a speck of shame toward heaven 
until the day I die, I suffered, even when the wind stirred the leaves. 

From: Foreward (1941) by Yun Dong-ju, published in Sky, Wind, and Stars 
(translated by Kyung-Nyun Kim Richards) 



For further information on playing ‘the maids’ contact: 
Phillip Zarrilli, Artistic Director
The Llanarth Group
Tyn y parc
Llanarth 
Wales, U.K.  SA47 0PB
(44)-01545580376
email: p.zarrilli@exeter.ac.uk
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Jean Genet’s grave. The Spanish Cemetery, Larache, Morrocco. 2014

Anyone who hasn’t experienced the ecstasy of betrayal knows nothing 
about ecstasy at all (Jean Genet).


